.
-~

o [
nE i
\Y V4
o
=
/N

2
. ------ -‘-‘} =
Ty

A PRy

> 0F B 3R

40O A TJdOM

>

1DdddV4

40O A TdOAN

BN 978-

I

1DdddV

4

il

Lo TR

Shanghai Museum

wnasny rey3ueys
HR &

=




X JCHEBE

7N 35> e P N
WORLD OF

FABERGE

YR K



S e #Ffff‘?

48 e, o

k- E'ﬁﬁﬁqﬁkﬁaggm e WWEFW‘?F& ""“'

et




&AL Ownership of the Exhibition

TR ARSI TE Moscow Kremlin Museums
W= i YY) Fersman Mineralogical Museum

JEW %K  Exhibition Management

ME Bl HEYIEIEK Pro. Chen Xiejun  Director, Shanghai Museum
Mrrife BB HYTERITEK  Pro. Chen Kelun  Deputy Director, Shanghai Museum

JE% A Exhibition Coordination

M I EYIERITEK  LiZhongmou Deputy Director, Shanghai Museum

B B UKEARS YA RH#AT#ES  UllaKeino Managing Director, UK Art and Antiques Oy Ltd.

WKL - Frd ikt SR s R E T RS 55 AIIH K Zelfira Tregulova  Deputy Director for Exhibitions, Moscow Kremlin Museums
- R SR T B ARE A E PR Dina Khasyanova  International Department, Moscow Kremlin Museums

A YRR YA Tang Hongxiang  Exhibition Department, Shanghai Museum

1A L

J&% % it Exhibition Design

PR I EWIERRS% T £ Pro. Li Rongrong  Head of the Design Department, Shanghai Museum
& L RIEEWIERRS1% T HouLi Design Department, Shanghai Museum

KA R ERRSI T Zhang Lijuan  Design Department, Shanghai Museum

BR W BEEYIERRS% T Yuan Qiming  Design Department, Shanghai Museum

JEYiHZ:2  Exhibition Organizing Committee

SR A ARE A TE Moscow Kremlin Museums
FHIRAE - hnmakek  EiHK  Elena Gagarina  General Director
BURMN - kB EE FAEMFR B Olga Mironova  Chief Curator
TR - FFFAKIEE B HESSEIIEK  Zelfira Tregulova  Deputy Director for Exhibitions

VM 20 WIEY)IE  Fersman Mineralogical Museum
YT - AT TEK Victor Garanin - Director
BN - s R A EAEMFR S Marianna Chistyakova  Chief Curator
KGR - AERLS K B FSREITEK Mikhail Generalov  Deputy Director for Exhibitions

JEE YT FMEZE  Exhibition Theme Planning

B AL IR E HYTE Moscow Kremlin Museums

BEZ478 - 52 Tatiana Muntian

JESSCYIESE Restoration of the exhibits

SR EARAKE ATE Moscow Kremlin Museums
PRHLHEEARZR - 4B 4L T Viadimir Vychuzhanin
FAEK - HERFRFIR  Vadim Yakovlev
HHRE - BHEALR  Oleg Kolikov
JeHn - BETEK Nikolay Maresev

T =i Y)Y Fersman Mineralogical Museum
KR - RIS K Mikhail Generalov
JEHR - SARHELE Nina Mokhova
BEZAAI - MR T Tatiana Pavlova

JRYHESS TAE  Exhibition Preparation Working

SR AR E )T Moscow Kremlin Museums
I - W EE  Dina Khasyanova
HEIH% - BHEALR  Oleg Kolikov
B - 5H (4K)  Tatiana Muntian (chief)
YEZ M - HRIERE Viktoria Pavlenko
FRRAR/K - 4EREFL T Vladimir Vychuzhanin

TS0 Y HY)TE  Fersman Mineralogical Museum
KGR - RIS K Mikhail Generalov
Jetl - EAHELE  Nina Mokhova
BEZAAIN - MR HE  Tatiana Pavlova
fRORME - B %4 Elena Borisova
WTFRE2 0 - 2404 4E  Svetlana Nenasheva

#%& % Photography

ERL e LB AMRE EA1H Moscow Kremlin Museums
/R - BRIER  Sergey Baranov
FAEAKR - ARKK  Viadimir Blagov

¥ R X AN RNIR/K SRS - KB Heinz and Elfrida Millar

WHILK - JBHER Alexander Nikitin
RAeT - BAEHAL Valentin Overchenko
YETLIE - B4 Viktor Seregin
WK - 77H#E Alexander Sushenok

T2 YIHEYIE  Fersman Mineralogical Museum
KR - FI{AK  Michael Leybov



WIXAE#E  Authors of Papers

SR AR E Y TE Moscow Kremlin Museums
B0 - 520 Tatiana Muntian

Pz YY) Fersman Mineralogical Museum
HYRN G - 55 B AHE  Marianna Chistyakova

J& A K& 511F#&  Authors of the Annotations and Index

SR s AR E )T Moscow Kremlin Museums
S - Bt H & Svetlana Amelekhina
BYRR 6 - 5o BT WAE Marianna Chistyakova
JIPERAL - K E M Ludmila Gavrilova
TR - %/KEHEHE  Trina Gorbatova
S - BHELHTREE  Svetlana Kovarskaya
TR - 2/KEFHE  Elena Morshakova
BRI - %2 Tatiana Muntian
IH-RAEHKIE - /K HL40  Ekaterina Shcherbina
BRSEFIE - AERLRFIME  Natalia Yakovleva
HEZ R - MARIEFRE  Viktoria Pavlenko

W= YY) Fersman Mineralogical Museum
KGR - #IEAIS K Mikhail Generalov

f1F%  Russian to English

UK ZAR5CY/AF UK Art and Antiques Oy Ltd.
] - BHESL - $5H Heli Koukkula—Teixeira

PYi4E  English Editing

SR AR E TEY)TE Moscow Kremlin Museums
ZHIE - JedHiAR  Julia Nicholson
EZ471 - 5/ Tatiana Muntian
RIRGAL - FEHEIEIE  Zelfira Tregulova

UK ZAR53CY/A% UK Art and Antiques Oy Ltd.
i - H/R1A%E - /R Jane Gilbert O'Neil

$iiEH English to Chinese

F#HYIE  Shanghai Museum
JESF  Tang Hongxiang
# ¥ GongXin
B Zhaojia

R B Copyright

©2012 MR W TR v B ARAK A A S 0 2 0 W I G RO A

© Moscow Kremlin Museums , 2012

© Fersman Mineralogical Museum, 2012

©2012 L EPIEAUINA (30

©Shanghai Museum (Chinese edition), 2012

ARFTTREFTARRIA, FEREERARRIT, AR ERAEAIE S, ek, 05 B m m A,

All rights reserved. No part of this publication may be reproduced, stored in a retrieval system or transmitted in any form or by any means,

electronics, mechanical, photocopying, recording or otherwise, without the prior written permission of the publisher.



TR

XA I T T R B2 5 — R 1O 2L T 2 I 21 20 2040 A IR S Bk e
EREIAE P FENUARTTRT, J 50 b it N+ AR POR £ T
WERERN—2, BENZOERZFANELRTIE, #AMNE, $0
L TR RAT L CTHIEMERET MR - kDT R/
TR RM IR . AT, WANIAA B IRE R E 2R
AW TR, b2 B BB W e R UE R f A= B SRR 7Y
AR AT, DA Al A B AR IR O 00 . B ifE
i, AT ERIAE, B — 0ok AR Wi F KT E — SR
L RIARE TR E T, SO R A R R R iR — IR AT
i, FFUAE B AR,

SLTRL L B IARE A A B SR TR, BRIk DUAMER
WoE, MATADCRID R E R T, WRHE . i, . R
B (SRE) EEMAENRE, R0 E K FhgEs ks 2N
RIS FEITRE], XS ek E M e 7P - mRKERER, O - AKX
WRLR, T BRFTEERR, A - T RER R MR R E RN, B
) BT 0 2 R ) 9 B TR T R ) 1 B AT AR A T O R4, B
2 — WS W S SRR 5, S LB AR f R 2B Tk T B R
FEE AN,

JBE YT 4 PR IE TS DURA A RGO — A -EFRIAR . JATT0 0 7 5 v D AR
AEN RS W Bk TR ) EARBL T B AR

A 160 B A7 o S B B PR R AR U AR IR B0, RS
FHEE ST, MRREA R BILEBFTT - PR R e R om it )
b, W MARTG TUKERE XA RK SN S AL - FERIAEY, Wb
YR BRSSO S . FIEZR B RPIIRA L KRN, Rl E K
MREE SR, xSRI SRS A, B IKR R 22 B
TG 20— BEB LS WA, IR Rz i f S s R A
B

LGB 1) 1B N
SR AR E YR BIEK

FOREWORD

For the first time in history the fascinating world of Russian jewellery art of the second
half of the 19th - beginning of the 20th centuries is presented at the Shanghai Museum,
which celebrates its 60th anniversary this year. The centrepiece of the exhibition of many
small, refined items and ‘objets d’art’ is a collection of articles made by the renowned court
jeweller, the Supplier to the Court of His Imperial Majesty, Carl Fabergé¢, who was called
by contemporaries and royalty the “most incomparable, great genius” and “a real artist”.
At the Exhibition visitors will not only be introduced to the “World of Fabergé”, they will
also have the opportunity to view masterpieces made by Russian silver-and-goldsmiths
and a fantastically rich selection of Ural and Siberian gemstones, fashioned into works of
art by Russian stonecutters, skillful enamellers, glass masters and master weavers. Part of
this unique collection comes from the national treasure-house of Russia, the Armoury
Chamber of the Moscow Kremlin. The entire collection of treasures is exhibited together
for the first time to the wider public and will be published in the exhibition catalogue.

The Moscow Kremlin Museums have a significant collection of artefacts. The adornments
made by Russian jewellery firms, such as Carl Fabergé, whose owners were not just the
appointed court jewellers of the Russian Tsars, but were also official suppliers to the
royal courts of Great Britain, Sweden, Greece, Bulgaria and Siam. Titled aristocrats and
financial and industrial moguls from around the world were attracted by the elegance,
brilliance and eccentricity of Russian jewellery art, and members of this elite group were
keen to acquire articles made by P. Ovchinnikov, I. Kurlyukov, I. Khlebnikov, A. Postnikov
and the jewellers of the Bolin family. The entire series of items shown at the exhibition,
which were created by the head workmasters of Imperial Russia, are memorial works, part
of the iconography of Russian cultural history. They belonged to members of the Imperial
families and to notable Russian figures.

The Shanghai Museum stores within its walls rich collections of Chinese works of art, the
creators of which are famous throughout world. The exhibition will open in the year of
the 170th anniversary of the House of Carl Fabergé. We sincerely hope that the Chinese
visitors coming to see this exceptional exhibition will fall in love with the creations made
by Russian jewellers and value them as true works of art.

[ wish to express my enormous appreciation to all of the people involved in the preparatory
stages of this very important project. First I would like to thank the co-organizer of
the exhibition from the Russian side, the Interstate Corporation of Development and
especially the CEO, Ivan Polyakov. I would like to acknowledge the huge contribution
made by Ulla Keino, a partner in UK Arts and Antiques Oy Ltd. From the very beginning
she has offered her invaluable support in matters relating to the execution of this project.
[ am indebted to all the colleagues and specialists of the Shanghai Museum and especially
to the director, Professor Chen Xiejun, for the high degree of professionalism shown in
the process of putting together this exhibition. I am confident that the exhibition from
the Moscow Kremlin will be a memorable experience worthy of the anniversary of the
Shanghai Museum and will lead to further fruitful cultural interaction between our
countries, Russia and China.

GW —

General Director
Moscow Kremlin Museums
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FOREWORD

The Mineralogical Museum of the Russian Academy of Sciences named after A.E. Fersman
is proud to present works of art from its collection at the exhibition. The history of the
development of our collection spans almost three centuries. Russian rulers, distinguished
scientists and well-known travellers have put effort into its origin, replenishment and
improvement.

Geographically our collection includes specimens from nearly every country in the world.
There are about 900 samples from China. Many very interesting exhibits were brought to
the museum funds in the mid-20th century, a period of intense collaboration among the
geologists of our countries, China and Russia. They were given to the museum by domestic
and Chinese researchers, Peking University, the Geological Institute of Beijing and the
Ministry of Geology of the P.R.C (Peoples' Republic of China). Interesting samples from
fields in China are still coming into the museum today, as the P.R.C has become one of
the leaders in the collection of mineral extraction samples.

Besides the unique mineral samples in the collection of the Mineralogical Museum,
examples of the use of natural stone in stone cutting and jewellery skills will be exhibited.
These items were created in different countries at different times. Among the finest
are stone cut articles made in China, a country with long-standing traditions in this
field. There is an amazingly diverse number of stone cut articles made of nephrite and
agalmatolite. It is also interesting to note that the influence behind the internationally
acknowledged stone cut masterpieces made by Russian masters can be traced back to
Chinese traditions in working with stone, motifs and shapes. In the 19th century a
fashion for printing using natural stone arose in Russia. Among the items presented at
the exhibition there are seals made from faceted jewellery stones with the Russian coat of
arms and the monogram of Tsar Alexander III. The Chinese masters invented a method of
using one stone inserted in another to create spheres, and the stonecutters of the Peterhof
Factory used this secret in order to create a small vase with a movable handle from a single
piece of crystal.

Chinese motifs were used by the masters of this famous factory and examples of this can
be seen on the small vases made from agate and rhodonite which can be seen in this
exhibition. Among the world famous items made by the House of Fabergé there are many
articles, styles and motifs, which were inspired by the art of the East. One of these, which
will be on display, is an item of jewellery work; a bonsai in the form of a gold pine tree
with emerald inserts, entwined with wisteria leaves made from nephrite.

The exhibits of the Mineralogical Museum demonstrate how Russian masters developed
the ancient traditions of stone cutting and enriched it with new facets, colours and textures
using the vast mineral and gemstone resources in Russia in the field of applied arts and
jewellery skills.

Here one can see the importance of cultural interaction and the benefits of shared interests

and the support derived from actions of this nature. It is our hope that this exhibition also
supports that spirit.

Y (1 /\/ﬂ
Director
Fersman Mineralogical Museum
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FOREWORD

The Russian Empire under the reign of Romanov dynasty reached its dusk at the turn of
19th and 20th century. Carl Fabergé was the most exceptional jeweler at that time. The
House of C. Fabergé was famous for high quality and unique design of its products, which
were popular among the nobles. Since 1885, the House of C. Fabergé had made stylized
Imperial Easter Eggs for the Tsar family every year as the Court Supplier. Masters of the
firm created articles made of jewellery, gold, silver, steel and other materials, till the end of
the Russian Empire in 1917.

The core of the exhibits of contains masterpieces of Fabergé, which are supplemented
with other companies’ products made in St. Petersburg and Moscow. The exhibition aims
to introduce the jewellery craftsmanship and the aesthetics of the late era of the Russian
Empire. Visitors can understand the fashionable historical styles and Art Nouveau through
royal costumes, ornaments, tableware and other objects by C. Fabergé and other jewelers.

The highlight of the whole exhibition are four Fabergé Imperial Easter Eggs. There are
42 extant Imperial Eggs around the world, and ten of them are collected in the Moscow
Kremlin Museums. The last Fabergé Egg is now collected in the Fersman Mineralogical
Museum. It is a fortune for Shanghai Museum to cooperate with Moscow Kremlin
Museums and Fersman Mineralogical Museum in the year of the 60th anniversary to show
the fantasy of Russian Court and historical relics.

Chen Xiejun
Director
Shanghai Museum
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FOREWORD

Artistic thought has always been at the forefront of the development of the public
consciousness in all its different manifestations. Today, in the age of innovations, advanced
technology and modern inventions, the great influence of art over the development of
technological thought has a particular resonance. This tendency started to be seen as
early as the 19th century; through his creative attitude to work the renowned jeweller Carl
Fabergé demonstrated that in the hands of a master and creator stone and metal can be
turned into a masterpiece and technology can become art.

Art always was and still is a universal language, as well as being the most effective tool for
building understanding between states, nations, cities, companies and people. With their
unique collection the Moscow Kremlin Museums hold a special place in global cultural
communications and act as a kind of cultural bridge. The exhibition of Carl Fabergé’s
artworks from the Moscow Kremlin Museums’ collection will without doubt attract
considerable public attention and will not only become a significant event in the cultural
life of China but will also contribute to the further development of good relations between
our two countries.

I believe that familiarity with the outstanding collection of artworks of Russian work
masters, come from the very heart of Russia - the Moscow Kremlin - will allow visitors
to form a deeper understanding of the history and culture of our country. The exhibition
will open up Russia for a great number of people and inspire them to get better acquainted
with its rich artistic heritage and innovative technologies.

ceo /

Interstate Corporation of Development
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Fabergé exhibition in the Salons of the private mansion of baron von Dervis in St.Petersburg.

1902. Photograph. Moscow Kremlin Museums
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A Maximov. Portrait of Carl Fabergé.
St. Petersburg, 1891. Moscow Kremlin Museums
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Mikhail Perkhin. Chief jeweller of St. Petersburg
branch of the House of C. Fabergé
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Fabergé exhibition in the Salons of the private
mansion of baron von Dervis in St.Petersburg.
1902. Photograph. Moscow Kremlin Museums
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Sheet from Emperor Nicholas II's notebook
with his own drawings of jewellery presented to
him. 1880-1909. Moscow Kremlin Museums
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Firm of Fabergé's Store on Bolshaya Morskaya
street, 16, in St. Petersburg. End of the XIXth

century
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Emperor Nicholas I and his cousin King
George V of England. Early XXth century.
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Firm of Fabergé's Store in London.Photograph.

Early XXth century. Mineralogical Museum's
Archive.
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Firm of Fabergé's Store in London. Interior.
Photograph.Early XXth century. Mineralogical
Museum's Archive.
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A Workshop of Fabergé's Firm in St. Petersburg.
Photograph. Mineralogical Museum's Archive
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Firm of Fabergé's Store in Odessa. Photograph.
Early XXth century.
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S.Adrianov. House of Fabergé. Sketches of pieces of jewellery. Early XXth century. Paper, pencil, watercolours.
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S.Adrianov. House of Fabergé. Sketches of cigarette cases. Early XXth century. Paper, pencil, watercolours.

THE HISTORY OF THE HOUSE OF FABERGE

Abstract

The House of Fabergé started its business in 1842, when Gustav Fabergé opened a small
modest workshop in Saint Petersburg, producing gold and diamond articles. His career
was followed by his son Peter Carl Fabergé (1846-1920). Carl received formal education
in art in his early age, gained decent artist training by working with well-known jewellery
masters, and with his father’s help, travelled to many European cities rich in history of art.
By 1872, Carl returned to St. Petersburg to take over the family business.

During the 1870s, the firm was involved with cataloguing, repairing, and restoring
objects in the Hermitage. In 1881, Fabergé moved the studio and store to Bolshaya
Morskaya Street, St Petersburg. In 1885, the House of Fabergé was appointed Supplier
to the Imperial Court, beginning an association with the Russian tsars. The works of
Carl Fabergé won him a lot gold medals at national and international art exhibitions.
Meanwhile, his firm worked closely with the imperial court, consulting on the purchase
of jewelleries and completing special commissions. In the last two decades of the 19th
century the firm not only became the most important jewellery enterprise in Russia, but
also gained international recognition and had many overseas admirers.

The firm had over five hundred masters and artists working with modern technical
equipment. As business expand, branches in Moscow (in 1887), Odessa (in 1900), Kiev
(from 1905-1910) and London (in 1903) were opened. Like other family businesses,
the family members played a significant role in the firm. Carl’s younger brother Agafon
Gustavovich joined the business in 1882. He kept providing fresh ideas as a talented
designer until his death 13 years later. Later on, Carl Fabergé’s four sons contributed to
the firm. The elder sons, Eugene and Agafon Fabergé, managed the St. Petersburg firm
together with their father. Alexander Fabergé at the branch manager and craftsman of
the Moscow shop. The youngest son Nicholas was a designer who worked at the London

branch from 1906.

With the effort of Carl Fabergé and his families, the firm had always been a powerful
commercial and industrial enterprise in the production of jewellery, silver, and other
pieces made of metals and stones, until it was nationalised by the Bolsheviks in 1918.

Tatiana Muntian
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Portrait of Emperor Nicholas II. C.E. de
Hahn & Co Studio. Tsarskoe Selo. Early XXth
century. GARF
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Alexandra Fyodorovna. Empress of Russia.
Photograph. St.Petersburg. A. Pazetti studio.
1895. GARF
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Empress Alexandra Fyodorovna's notebook
with her own drawings of Easter egg-pendants.
Moscow Kremlin Museums
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Family of the Emperor Nicholas II on board
of the yacht "Standart". Emperor Nicholas
II, Empress Alexandra Fyodorovna, Grand
Duchesses Olga, Anastasia, Maria and Tatiana

and the Heir - Czesarevich Alexey. 1907. GARF
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"Memory of the Azov". Photograph. 1890-1891.
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View of the ensemble of the Cathedral Square
from Zamoskvorechie. Annunciation and
Archangel Cathedrals, Bell Tower “Ivan the
Great” and Assumption Belfry
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ANE 51 58388 0% AE 2 e “ARIET 5. 1908
CNNCY R TSV EE

Emperor Nicholas II, Empress Alexandra

Fyodorovna and Czesarevich Alexey on board of

the imperial yacht "Standart". 1908. GARF
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ROMANOV DYNASTY AND IMPERIAL EASTER EGGS

Abstract

Among numerous artefacts the House of Fabergé created for the Russian imperial court,
the imperial Easter eggs are the most well-known works. Easter is a Christian festival
celebrating the resurrection of Jesus Christ, and the most important holiday in the Russian
Orthodox calendar. During Easter celebration in Russia Empire, a series of ceremonies
and feasts were followed with a custom of exchange Easter eggs which symbolize Christ’s
resurrection from his grave.

The house of Fabergé started to make Easter eggs for the Imperial Court since 1885, the
same year as it was appointed as an imperial supplier. Tsar Alexander III (1845-1894)
and Tsar Nicholas II (1868-1918), were the major clients of the firm. Each year Fabergé
produced an Easter egg that would astonish the imperial family with innovative design and
splendid craftsmanship. After the death of Alexander III, during the reign of his son, the
masters of the firm began to make two Easter gifts every year, one for the Dowager Tsarina
Maria Fyodorovna and the other for Nicholas II’s wife, Alexandra Fyodorovna. More than
50 Easter eggs were created for the imperial family. 8 imperial Easter eggs disappeared after
the 1917 Revolution. Among the remained eggs, 10 of them are stored in the Armoury
Chamber of the Moscow Kremlin.

In this section, Fabergé eggs in the collection of the Moscow Kremlin are displayed along
with artefacts that used to belong to the last two tsars of the Romanov dynasty, Alexander
III and Nicholas II, as well as their family members.

Tatiana Muntian
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THE MEMORY OF AZOV' EASTER EGG
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%%ﬂﬁiﬂ%éﬁ%ﬁﬁ
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BT FRE, AR B A T

The Easter Gift presented by Tsar Alexander III to Tsarina Maria
Fyodorovna in 1891

St. Petersburg, 1891
The House of C. Fabergé, M. Perchin

Heliotrope, aquamarine, brilliants, rose-cut diamonds, ruby, gold,
platinum, silver, velvet; casting, chasing, engraving, carving on
stone

Egg 9.3 cm x 7.0 cm; model cruiser: height 4.0 cm, length 7.0 cm

Marks: Firm — ®ABEPXKE; workmaster — M.IL.; St. Petersburg
regional assay department — two crossed anchors and sceptre,
with the hallmark for articles made of gold — 72

Received from the Currency Fund of People’s Commissariat of
Finance, the USSR in 1927

Moscow Kremlin Museums
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THE TRANS—SIBERIAN TRAIN EASTER EG(
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The Easter Gift presented by Tsar Nicholas II to Tsarina Alexandra Fyodorovna in 1900

St. Petersburg, 1900
The House of C. Fabergé, M. Perchin

Gold, platinum, silver, rose-cut diamonds, ruby, onyx, crystal, wood, silk, velvet, enamel
Height of egg 26.0 cm; length of train: 39.8 cm; height of carriage 2.6 cm

Marks: Firm — ®abep:xe; workmaster — MLI1.; St. Petersburg regional assay department — female head in profile
facing left wearing the “kokoshnik” (Russian high headdress) with the hallmark for articles made of gold

Received from the Currency Fund of People’s Commissariat of Finance, the USSR in 1927
Moscow Kremlin Museums
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The Easter Gift presented by Tsar Nicholas II to Tsarina
Alexandra Fedorovna in 1906

St. Petersburg, 1904-1906

Gold, silver, onyx, glass; guilloché enamel, painted enamel,
casting, chasing, engraving, oil painting

Height with structure 36.1 cm; base: 18.5 cm x 18.5 cm

Engraving on the base: PABEPXKE

Received from the Currency Fund of People’s Commissariat of
Finance, the USSR

Moscow Kremlin Museums
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IMPERIAL MEMORABILIA
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19024F, H&fy, BHTRL e AR E AT .
Fabergé exhibition in the Salons of the private mansion of baron von Dervis in St.Petersburg.

Showcase with articles from the collection of Empress Alexandra Fyodorovna, among which
is the book of prayer. 1902. Photograph. Moscow Kremlin Museums

BURMSR A BRI R . BRI R A AR B P R
B, 20HEARH), MRE HIKIRRE,

Grand Duchessess Olga, Tatiana, Maria and Anastasia. Photograph.
Early XXth century. GARF

BgI i - ek R AR A,
Bh, 2919074, MR % HIKFRR A

Czesarevich Alexey Nikolayevich . Photograph.
Circa 1907. GARF
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PAPER KNIFE

20fit A R, RS
IS YN
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SR 5 B AR A T e

196445ty B A & M7 50 = A T 22
Russia, early 20th century
The House of C. Fabergé

Nephrite, gold, glass, paper; guilloché enamel, punchwork (coin),
carving on stone, photograph printing

Length 14.5 cm; width of the blade 2.2 cm

Provenance: from the Pavlovsk Palace Museum, 1964
Moscow Kremlin Museums
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8 s E U EMEE
DESK STAMP/SEAL WTTH A SVIALL STATE
COAT OF ARMS

BT ERER i (?) Belonged to Tsar Nicholas II (?)

1903 —19044F, % Ml 15 6% St. Petersburg, 1903 -1904
IR, H - 4R The House of C. Fabergé, H.Wigstrom

STEBE. W, A, M4, MEZ. MR k. Bm. £ Carnelian, nephrite, rubies, gold; carving, chasing, casting,
o - enamel, engraving

m: 83K EEAE: 30K

fRid: TIE “HW.” , S5 MK 58 e 30 RIS — Hh X £ P .
BRI T R 2 8 78, BRI R AR IL —72, AF Marks: Workmaster — H.W.; St. Petersburg regional assay

e SR department — initials of the district manager, Yakov Lyapunov,
risr R = R Fi| b '—‘—',\\,11 i X X i

i 5 — 2884 (PRI 7 8 AN with the hallmark for articles made of gold — 72; firm inventory
SR e LIRS ) T

Ne 2884 (scratched, not clear)
1920 — 19234 ] fy & % % = 4R 15

Height 8.3 ¢m; diameter 3.0 cm

Provenance: from the Royal Estate in 1920 - 1923
Moscow Kremlin Museums
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St. Petersburg, 1866
Miniature portrait painter: A. Rockstuhl, jeweller: S. Arndt

Silver, gold, bone, diamonds, faceted rose diamonds, glass;
watercolour, gouache

Length 19.5 cm

Marks on silver: Masters — S.A, the city of St. Petersburg arms
— two crossed anchors and sceptre with the hallmark for articles
made of silver — 84. Signature of the miniature portrait painter
on the central miniature on the left on the edge: “Pokmtyns”
(Rockstuhl)

Provenance: from the Royal Estate in the 1920s

Moscow Kremlin Museums
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SR v ELABAK B R AR RSB ELHITEI]. 16HEAE,

The west door of the Annunciation Cathedral of the Moscow Kremlin. XVIth century.

S - PIEEREER, EIUAAR, 7B, 20M28), 4 HE, KE.

S.Adrianov. House of Fabergé. Sketches of crosses. Early XXth century. Paper, pencil, watercolours.

SRR AR KRR B I, 14 R — 1814,

Iconostasis of the Annunciation Cathedral of the Moscow Kremlin. End of the XIV -XVIIIth cc.
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St. Petersburg, between 1899 and 1908
The House of C. Fabergé, A. Hollming

Gold, pearls, almandines; casting, guilloché enamel, picturesque
on enamel

13.6 cm % 8.0 cm

Marks: Firm — ®abepxke; workmaster — A*H; St. Petersburg
regional assay department — female head in profile wearing a
‘kokoshnik’ (Russian high headdress) with the hallmark for
articles made of gold — 56

Moscow Kremlin Museums
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JEWELLERY AND ACCESSORIES

0 - FEIRYE T B AL LA R RA N 2 BN IO 28 i DU B
190248, HEh, SUTRt v ELABAK E T TR .

Fabergé exhibition in the Salons of the private mansion of baron von Dervis in St.Petersburg.

1902. Photograph. Moscow Kremlin Museums
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S.Adrianov. House of Fabergé. Sketches of pendants. Early XXth century. Paper, pencil, watercolours.
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S.Adrianov. House of Fabergé. Sketches of pendants. Early XXth century. Paper, pencil, watercolours.
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S.Adrianov. House of Fabergé. Sketches of medallions. Early XXth century. Paper, pencil, watercolours.
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S.Adrianov. House of Fabergé. Sketches of brooches. Early XXth century. Paper, pencil, watercolours.
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JEWELLERY ADORNMENTS

Abstract

The exhibits in this section are Russian jewellery adornments dated from the second half
of 19th century to early 20th century in the collection of Moscow Kremlin Museum:s.
The collection began to take shape as late as in 1970s for the reason that jewelleries
could seldom remain intact and thus hard to get. Luxurious necklaces, diadems, rings,
and earrings usually belonged to the high ranking personages of the Russian Empire. In
1920s, precious stones, especially large, rare ones, were taken out of their settings and sold
abroad, while the mountings destroyed or melted down. Another reason for the rarity of
original jewelleries is that gems taken off from their mountings were also reused to make
more fashionable new jewelleries. As a result, only few fragile and ephemeral creations of
Russians jewelers were preserved.

A discovery of 13 jewellery adornments during the reconstruction of a house at No. 13 on
Solyanka Street, Moscow, in 1990, fortunately offered more examples of Fabergé’s jewellery
work. In the exhibition the Solyanka treasures will be presented together with other
jewellery adornments from the Moscow and St. Petersburg branches of the House of C.
Fabergé. These jewellery adornments can be compared with those created by other firms
and jewelers, such as court jeweller C. Bock, masters of the Imperial firm “C.E. Bolin” -
the oldest jewellery firm in the Russian Empire, and the famous Moscow firm of F. Lorie,
whose owners closely cooperated with the House of Carl Fabergé. These firms did not only
serve the court and the nobles, but also produced a wide range of fashionable jewelleries,
souvenirs, and practical objects for costumers of middle class with reasonable price.

Tatiana Muntian
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S.Adrianov. House of Fabergé. Sketches of cigarette cases. Early XXth century.
Paper, pencil, watercolours.
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LORGNETTE AND CASE IWITH MINJATURE -
PORTIRAILS OF THE REPRESENTATIVES OF THE 7
VUSLLPOYV EANMILY

198, 2 H (?)
Ha, DOH, Wb, ML, BEEEL
9.9x 3.1
SR e BRI
FHTR R E TR & 246 T 19264F
Russia (?), mid-19th century
Gold, glass; casting, chasing, enamel on picturesque

9.9 cm x 3.1 cm

Provenance: from the Moscow Jewellery Association in 1926 17804F B O IRRHEE A 7R3 - 24 W T 8 OO0 K RS, 18184EH7 2 3R K IR
Moscow Kremlin Museums SOFHAT, KPRt 1oL, 2SI IRAEH N I SR T, Bl
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1875—19004F, % Wr2 M54
W, WL, EBEA. AFA. Bk
4.5 x 5.3 5K
Fid: AR — R A RS SR B S UL, & AR R S bR T — 56
SR TE AR A T R

St. Petersburg, the last quarter of the 19th century
Gold, emeralds, sapphires, rubies, pearls
4.5 cm x 5.3 cm

Marks: The city of St. Petersburg — two crossed anchors and
sceptre with the hallmark for articles made of gold — 56

Moscow Kremlin Museums
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1899 — 19084, {f &'
(&, BELAUIERIE AL A, WEA. BOA, R, R R, 248, RIS, FREeR
4.3 x 2.0JH %
bRid: BRI E AT RE — AL SR A &, SRR R AL — 56
SR T AR A T R

N

Russia, between 1899 and 1908

Gold, rose-cut diamonds, rubies, sapphires, opals, wood, cardboard, leather, silk, velvet, non-precious
metal

43 cmx2.0cm

Marks: Regional assay department — female head in profile wearing a ‘kokoshnik’ (Russian high
headdress), with the hallmark for articles made of gold — 56

Moscow Kremlin Museums
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SILVERWARES
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Fabergé exhibition in the Salons of the private mansion of baron von Dervis in St.Petersburg.
1902. Photograph. Moscow Kremlin Museums
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S.Adrianov. House of Fabergé. Sketches of desk clocks. Early XXth century. Paper, pencil, watercolours.
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SILVERWARES

Abstract

The 19th century is a “historical” century, during which art styles of different past cultures
coexisted or even mixed up. The masters of jewellery firms made articles in the styles of
Louis XV, Renaissance, neo-classism, national romanticism and etc., depending on the
demands of fashion. When the Art Nouveau became extremely popular in Europe at the
turn of the 19th and 20th century, the masters soon followed the changes in fashion with
great sensitivity. The new style was especially popular in Moscow. In contrast the prim
aristocrats of St. Petersburg remained faithful to classic styles.

Following the aesthetic principle of the late 19th century and early 20th century, even
everyday objects like guilloché enamel clocks, trays, note cases, and paperknives were not

only made functional, but with as much care as works of fine art.

In addition to unique works made individually on special commissions, the House of C.
Fabergé created mass produced articles to suit wider demands of various social groups. The
firm’s workshops and the factories in Moscow, St. Petersburg, Odessa, and Kiev produced
large numbers of silver tableware, fancy modern finery, jewellery adornments, and a variety
of trinkets and souvenirs ranging in price from several roubles to hundreds of thousands

of roubles.

Another firm that produced a wide range of articles was “K.E.Bolin”, one of the most
famous jewellery firms of the time. Its stores were located in the most aristocratic districts
of both capitals, not far from Carl Fabergé’s stores. Silver articles and adornments made
at the firm’s Moscow factory are displayed along with those of Fabergé. Articles made at
the factories of I. Khlebnikov and P. Ovchinnikov, as well as workshops of 1. Saltykov, G.
Klingert, M.V. Semenova, and the Moscow Artels are also included in this section.

Tatiana Muntian
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S.Adrianov. House of Fabergé. Sketches of paper-knives. Early XXth century. Paper, pencil, watercolours.

181



100 BN
1908 — 19174F, {5 Hr vttt

HEIAAFE, T Boak

AR, BLBRE. BRE. K55, £%
e LL4EK K 15.5EK
Fic: JEEIFIEH LIE “OP” , E#CT KL IUA FIARIE, BRI 2 0 8 —
HEA 2 BB SRR I £, BT AR AR ie — 88, A EIE NS —39179

BB 5T B AR T T e

Moscow, between 1908 and 1917
The House of C. Fabergé¢, F. Riickert

Silver; enamel on filigree, painting on enamel, amalgam, gilding
Height 11.4 cm; length 15.5 cm

Marks: Workmaster — ®P (the mark of the firm stamped on top); the House of K. Fabergé
under the state coat of arms; Moscow regional assay department — female head in profile
wearing a ‘kokoshnik’ (Russian high headdress), with the hallmark for articles made of
silver — 88; incised company inventory number — 39179

Moscow Kremlin Museums
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SR L A T TR

Crystal - France, Lorraine, early 20th century
The Baccarat plant

Mount - Russia, Moscow, between 1908 and 1917
The firm of I. Khlebnikov

Crystal, silver; cutting, engraving, casting, chasing

Height 7.5 cm (with the handle); length 19.1 cm; width 16.5 cm
(with the handle)

Marks on the mounting: Firm — XJIEBHMKOB'D and the imperial
warrant mark (the double—headed eagle); The Moscow regional
assay department — female head in profile wearing a ‘kokoshnik’
(Russian high headdress), in the circle the hallmark for articles made
of silver — 84

Moscow Kremlin Museums

XA K b USSR T KA AT R — A, B R G RE T, e LR R A, ETR
JIBERE WG, e LR — M AL SERY AU/ G

RO IRE/NIFILTFRAS IR, R (EFEAIRmEE0°) ME/MGRAHER E AR REA Kb &, H
BEAR—IPRIEINE R i, X PRETEAE 2 S+ AT R Bt RE RS & 1 I S AR P IR 48, KBl () A 2
BIT HAEAREM, BRI R AAE D7 L6, SRR, RS e AR G 1 R 58 9 St A 8 LAY

G e R TER R AL

214

114 WE# (—X)
JUGS (DAIR)

IKAREEH: TOHEAL e — 201 2L L, RS M
R4ty 1908— 191748, R ikt

O - FE/RMIBRT)

Kb, BB, WG, MEE, B, U1E

B 37.0/EK

Frid: A “OKYPIIOKOBD” , S} [X 45 g 6 1 —
G &, RIS IE — 84, AR T —21892

SR S AR A b

EXRAME BAK R BN TR EEE . 5
i T AHE TR R, LR %K
KE KRB R EAIERIE R 7K IR
B EREZIA BRI AL TR B R

BPEEAES A, HEA R R AR
(R, (ESR S S R e 1 e i i 1 2
FRSHE, HARNKRENS, BHE
EREZEERMGAE, B0, &7 b
EMBEE T EMSF oML, A
SRUEAESE R BB ML 2 P o (A i
MG RO B R BT, — FET) I
FAE, Bl ERERGALRE — R IEHAE—
AT L. AT, TEREBIME S, kg
BRI Y T RIEVIN, SR
RSB, W T =, ARk
& TEPHE R PR . RE B A
LT BRI IE T B aE . THAn 5
B, (ER R B B T S A
RRHF I,

XK, XN E AR 2 P R Al
R, BRNEPMRATRENEE, Fh
WREERERMGAE, BIEML, X5
WEEVRGETE R L AR T B, MR, B
AT RAGHX — GAEAE B RS 7EHOE
T “zeleniy zmij” ( “ZkIET , RIER)
AR DL AR R R R B
e, VAT DR X — 1 R SAE AR X
SR ARG

Crystal - Russia, late 19th - early 20th centuries
Mount - Moscow, between 1908 and 1917
The firm of O. Kurlyukov

Crystal, silver; casting, chasing, gilding, cutting
Height 37.0 cm

Marks on the mounting: Firm — O . KYPJIIOKOB'b; the Moscow
regional assay department — female head in profile wearing a
‘kokoshnik’ (Russian high headdress) with the hallmark for
articles made of silver — 84

Moscow Kremlin Museums
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SR e BRI

Moscow, between 1899 and 1908
The firm of O. Kurlyukov

Silver, chrysoprase, almandines; enamel on filigree, gilding
Height 6.5 cm; diameter 4.6 cm

Marks: Factory — O.K. the Moscow regional assay department — female head in
profile wearing a ‘kokoshnik’ (Russian high headdress) with the hallmark for
articles made of silver — 84

Moscow Kremlin Museums
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MONETNIK ( COIN HOLDER)

1899 — 19084, % Hr it
M- RIERET] (?)

AR, Wk, BEBmE, £
Ko 678K 37K %E: 2.0EDK
) G NN R R
Moscow, between 1899 and 1908
The factory of M. Sokolova (?)
Silver, steel; enamel on filigree, gilding
Length 6.7 cm; height 3.7 cm; width 2.0 cm

Moscow Kremlin Museums
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PORPHYRY (MANTLE ) OF THE DOIWAGER.
mewsm, ki 5408 EMPRESS MARIA FYODOROVNA 7

CORONATION ROBES, COSTUME AND TEXTILE

18964F, k% i Russia, 1896
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—— e MECHIfE: SONRL, WK - RYBHSEOOES)LFAL pifr Deloneed o ON. Bulbenkova, . ,
e — — & Ermine - Moscow, the trading house of “Pavel Sorokoumovskiy
: W, BT, R, w and sons”
1€ Ko 46505k (FEisim i) Brocade, satin, ermine; weaving
! __;;"f 2/ Ry SRy NER T Length from behind - 465.0 cm
b3 “’; R B From the main collection of the Armoury Chamber
‘ Moscow Kremlin Museums
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ART OBJECTS FROM COLLECTION OF FERSMAN
MINERALOGICAL MUSEUM

i - fEIRYE S B (6 20 15 BB FA N S B NIV e 28 I 7 LR BT,
19024, M, SR e Bk E .
Fabergé exhibition in the Salons of the private mansion of baron von Dervis in St.Petersburg.
1902. Photograph. Moscow Kremlin Museums
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Rhodonite

Rhodonite is a manganese inosilicate (CaMn,[Si;O;;]). Like many
combinations of divalent manganese, it has a rose-red colour.
Because of its colour (from Greek word "Rawdon" - rosy) it is
called Rhodonite. The most famous deposits of Rhodonite are in
Russia, in the Urals. At the end of the 18th century it was called
Bakan and later it 'ruby spar’ or 'Rhodonite-orlets'. The latter
name comes from a legend according to which the eagles liked the
stone very much and carried pieces of the stone to their nests (‘Orel'
- eagle).

The black streaks of manganese hydroxides, which are formed
along the cracks due to oxidation, give a special decorative nuance
to the stone. These streaks on the cracks create miraculous
pictures, in which one can see contour line of distant shores, quiet
sea at sunset, and the dense forest taiga on the slope of hillside or

landscape of another planet under red sky.

Nephrite-Jade

Jade is an unusual stone in many ways. First of all there is no
mineral species called 'Jade'. The Nephrite-jade is a mountain
rock, composed of interlocking texture of mineral fibres, as
tightly felted strand of wool in a blanket, only much thinner. It
is composed of tremolite (Ca,Mg;[Si,O11],(OH),) and actinolite
(Ca,Fes[Si,O;,],(OH),) series. The name comes from Greek word
"nefros" - the kidney, because the small Nephrite-jade pebbles
resemble human kidney. The belief that Nephrite-jade heals
kidney disease most probably comes from its resemblance with
human kidney.

Nephrite-jade, depending on the composition (primarily the iron
content), can be either white or completely black, but the most
common colour of the stone is a variety of green shades, from
the faded greyish and yellowish-green to bright grass-green and
emerald-green. The vivid green colour of Nephrite- jade comes
from chromium contained in the stone.

Nephrite-jade is not always possible to distinguish from
some other similar rocks, such as jadeite-jade with a mineral
composition of Jadeite (NaAl[Si,O]) and other with a composition
of grossular garnet, vesuvianite or antigorite minerals.

The hardness of Nephrite-jade: 5.5 - 6 on the Mohs scale
is relatively low, but its fine-fibre structure gives the stone a
completely unique toughness that exceeds the strength of steel. It
is known that one of the Krupp factories in Germany tried to split
a block of Nephrite-jade with a steam hammer on the anvil. This
attempt ended so that under the blows of hammer the anvil fell

apart in pieces, and the Nephrite block remain unharmed.

Nephrite-jade is formed deep in the Earth's crust under intense
heat and pressure. This gemstone is extracted from the mines of
Sayan, Zabaikal, in the western spur of Kunlun (China), Burma,
New Zealand, Canada and the United States.

Bowenite

One of the favourite gemstone for Fabergé - Bowenite is
very similar to Nephrite-jade but has a completely different
composition. It is a variety of serpentinite species, which is
composed mainly of antigorite (Mgy[Si, O,J(OH)). Bowenite was
named in the honour of the American geologist Bowen, who
discovered the stone in 1822 in Rhode Island.

In the U.S., this stone is also found in Utah and California. There
are Bowenite deposits in Italy, Canada and Zimbabwe.

Labradorite

Greyish black feldspar Labradorite has the effect of iridescence: it
has multi-coloured and iridescent rainbow spots in it as the "eyes"
on the tail feathers of a peacock. In composition it belongs to the
calcium-sodium plagioclase feldspar series with a composition

in-between albite Na[SiAl;O;) and anorthite Ca[Al,Si,Og].

The name comes from the Labrador Peninsula, where it was
discovered in 1770. From here it was brought to Europe, where
it became very fashionable. The stone was used in making small
caskets for jewellery, seals, snuff boxes, and its small pieces with
bright green and sapphire-blue colour were set into rings, often
surrounded by small diamonds.

Iridescent Labradorite is extracted in large quantities in the
Ukraine, Madagascar and Finland.

Agate

Agate is a variety of chalcedony (a fine-fibered variety of quartz).
The name came from the river Achates in Sicily, where the stone
was found in ancient times.

There are Agates, in which the broken lines show patterns that
resemble forts, old ruined castles. Therefore these stones are called

non

- "fortress", "ruin" or "bastion Agate." There are landscape Agates
in which one can see the sunsets, storm clouds with lightning

flashes, tidal bore, or flowering gardens. About these Agates Pliny
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the Elder wrote, "... they create the shape of rivers, forests, animals
as well as chariots, figurines and finery of their horses."

The most attractive feature of Agates is its multiple alternating
layers of different colours. Ancient India and China have learned
to enhance the contrast of the layers of Agate; the stone was
soaked in honey and then heated in the fire. Vivid colours,
unusual for natural stones, were given to Agate by soaking them
into a variety of colorants.

Agates are generally formed in the cavities left by bubbles in the
cold lava. Therefore, this stone is generally found in areas where
volcanic eruptions have happened. Design and colour spectrum
of Agates from different deposits are often different. The richest
deposits are in Brazil and Uruguay; Agates are extracted also
in Russia, India, Mexico and Kazakhstan and in many other

countries

Beryl

The stone Beryl with a mineral composition of Be;AL[SisO,] is
characterized by a light green colour. As it turned out, the green
colour of the stone actually comes from two different colours,
which are: 'blue', it occurs in its pure form in the aquamarine stones
- gemstones with a colour of sea water (the Latin word "aqua
marina" means 'sea water'), and 'yellow', expressed in a bright
yellow colour of heliodor gemstone (the Greek name translates as
'the gift of the sun"). The unity and conflict of these colours are
associated only with iron content in Beryl. Presence of iron-ions
in different node of crystal lattice in Beryl stone and its divalent
characteristic may change the colour of the mineral in a dramatic
way. Beryl is formed in pegmatite veins, often together with other

jewellery stones, such as topaz, tourmalines etc.

Rock crystal

Rock crystal is a completely colourless, translucent variety of
quartz (Silicon dioxide - SiO,). The ancient Greeks considered
the stone as non-melting hardened ice (Krystallos) and this is
the origin of the word “crystal”; so is the name of the natural
multifaceted mineral - crystal. In the 11th century Al Biruni
writes about crystal - "the value of crystal lies in its transparency
and its resemblance to two basics of life - water and air".

The mineral was called Rock crystal in the 17th century, when it
became possible to smelt lead glass. Since then the glass is called

(lead) crystal.

Widespread occurrence in the nature, purity and transparency of
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the Rock crystal and its relatively high hardness (7 on the Mohs
scale) made it one of the most popular stones in different parts
of the world throughout the history of mankind. The sharp and
flat pieces of the stone were used in making arrowheads and spear

points already in the Neolithic age.

It has long been believed that Rock crystal has magical properties.
Onomacritos, the ancient Greek poet, believed that the Gods
could not refuse a man if he comes to the temple holding a Rock
crystal in his hands. Special beliefs associated with “magical
crystals” - spheres, made of rock crystal. In the Middle Age no
one doubted their ability to show the future and telling fortune as
well as calling the spirits. Famous alchemist and healer Paracelsus
wrote "How to conjure the crystal so that all things may be seen in
1t

'How to make magic crystals' - was discussed in the manuscript
of "The Threefold Coercion of Hell", written by the legendary Dr.
Faust's.

The crystal balls made of Rock crystal in different countries have
been an integral part of the royal regalia. The sceptres of the
Scottish Kings were adorned with crystal balls. They were symbol
of power for the emperor of Byzantium. The crystal ball of the
Byzantine emperor became the prototype for symbol of royal
power in Russia.

Amethyst

Amethyst is one of the most beautiful and valuable varieties of
quartz. Rosy-purple or red-purple, pale violet or purple-violet,
it is one of the very rare in nature stones, carrying the shades of
purple.

The colour of Amethyst is associated with iron ions, replacing
silicon and, as a result of radiation exposure, turning into,
uncharacteristic for iron, tetravalent state.

The word "ametistos" in Greek means "sober", which is associated
with the ancient legends of the ability of Amethyst to protect its
owner from drunkenness.

Amethyst is usually formed at relatively low temperature (200° C)

inside hydrothermal veins or pegmatite veins in the final stages of
their formation.

Citrine

Citrine is one of the varieties of quartz. Its name comes from

the Latin word "tsitrinus" - "lemon" because of the yellow colour
of the stone, sometimes truly resembling the colour of a lemon.
Shades of Citrine are greyish, lemon, wine and golden-yellow
due to the occurrence of iron-ion into the crystal structure of the

quartz (as in Amethyst), or it is related to structural defects.

Coloured quartz crystals have been discovered in the deposits of

Brazil and Uruguay, with zones of purple colour of Amethyst and
golden colour of Citrine. This unusual variety of quartz is called
Ametrine. Now Ametrine, like other coloured varieties of quartz,
can be made by using synthetic material and widely used in all
kinds of jewellery.
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St. Petersburg, 1917
The House of C. Fabergé
Rhinestone, glass, diamonds; carving on stone
17.5 cm % 15.5 cm % 11.0.cm

Gift from A.K. Fabergé¢, 1925
Fersman Mineralogical Museum
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St. Petersburg, 1915
The House of C. Fabergé, P.M. Kremlev, G. K. Savitsky

Relief in mosaic

Height 15.0 cm

Gold, silver, jasper, ophicalcite, pegmatite; carving on stone,

casting

On the pedestal engraved: “FABERGE 1915r.”

Provenance: from the Commission for the Study of Natural

Productive Forces

Fersman Mineralogical Museum
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222

225

226

252

117 H%EE
CASKET BOX

118 AtfA
DIPPER .

119 hég
SALT CELLAR.

120 i
VASE

121 4w
SIWWEET BOX “KONFETNTISA?

122 gymBE AR
CREAM JUG AND SUGAR
BOIT.

123 BERER (HEER. &7F
R AEZUER)

CABARET (DECANTER.
WITH STOPPER, TRAY AND
SIX SNADS CUPS ) SERVICE
FORSPIRITS AND LICQUERS

124 K#F
ZANKARD

125 ZXEXMEER (WHE)

TEA AND COFFEE SERVICE
WIWTTH 9 JTENLS

126 #7
TRAY

127 #AT)
PAPER KNIFE

254

256

257

246

128 RREHIEXIR
GLASS-HOLDER.

129 94
COWHGURINE

131 HED%E
10V CARRIAGE

132 A%
10V CARRIAGE

133 mELHE
10Y CARRIAGE

134 IRAZE
10V ALUTOMOBILE

135 IBF)T -
HHE
PORPHYRY (MANTLE ) OF
THE DOIWAGER EMPRESS
MARIA £ YODOROVNA

BRRZTXMER

136 WEREN _tHrNEILR
UUNTFORM FOR THE
CORONATION CEREMONY”
OF ISARNICHOLAS /7

137 MBEEZNETR
PLAFOND OF THE
CORONATION CANOPY

138 &
LACE
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247

254

255

256

257

257

258

259

260

310

139 H#E=H/B
BALLROONM CAPE

140 EREEVE
THE JMPERLAL
‘CONSIELLATION EGG

141 W&t i
RESERVE SOLDIER

142 FAWFIE
PINE~TREE AND IWISTERIA
ILOWERS

143 X%
ELEPHANT

144 h&
ELEPHANT CALF

145 A1
LION

146 —xI38
A DAIR OF GEESE

147 R
MOUSE

148 58
O

149 4
SNAIL

150 #
BOIWL

264

265

267

151 #
SVALL CUP

152 #¥1
cur

153  E#Ef kLR
MATCHBOX IN THE SHAPE
OF A MUSHROOM

154 ZEBETA
AQUAMARINE, LACETED
INSET

155 EAEEE=A0
AQUAMARINE, PEAR
SHAPED FACETED INSET

156 ERZEEEZA
AQUAMARINE, ROLUND
LACETED INSET

157 ZIEHTA
BERVL, LACETED INSET

158 ZIEZHEA
BERYL, ENGRAVED
LACETED INSET

159 ZEZEA
BERVL, LACETED INSET

160 ZIEHTA
BERVL, LACETED INSET

161 EEZ\EFTE
BERVL, ROUND LACETED
INSET

268

269

269

270

270

270

162 ZEBEEA
AQUAMARINE, FACETED
INSET

163 ZEEBEEA
AQUAMARINE, FACETED
INSET

164 ZIEEBEZA
AQUAMARINE, FACETED
INSET

165 ZIEBEEA
AQUAMARINE, EACETED
INSET

166 IEZKS
AMETIOST CABOCHON

167  INEEKE
AMEGOSY CABOCHON

168  INE KK
AMEGOSY CABOCHON

169 IMERKE
AMETHOIST CABOCHON

170 IMEZLNKE
AMETHYST CABOCHON

171 NEEKSR
AMETHYST CABOCHON

172 ZIEZEKS
AMETHOIYST LACETED INSET

173 ZIE K&
AMETIOSY LACETED INSET

270

277

272

20

174 SNHEZNXE
AMETHOST CABOCHON

175 KH/\AkZEa&ReRma

YELLOWTTOPAZ, OBLONG
OCTAGONAL INSET

176 ZIE=EREMA

VYELLOWTOLAZ, IACELED
INSET

177 AE=RSITRA

YELLOW TOLAZ , EACETED
INSET

178 ZIEREIREMA

YELLOW TODAZ, FACETED
INSET

179 ZIEFBEEREG
BROWNISH-ORANGE
70PAZ, FACETED INSET

180 ZEBLEEBA
REDDISH- ORANGE 1OLAZ,
LACETED INSET

181 ZIEELEENE
VIOLET RED TOPAZ,
FACETED INSET

182 ZABLEHREEAR
REDDISH-ORANGE 10247,
IACETED INSET

183 ZEERIAERMBAE

REDDISH-VIOLET TOLAL,
LACETED INSET

b
N

275

276

280

184 ZEHMREITHEA
PINK-VIOLETTOPAZ,

IACELED INSET

185 ZIEARBIEMA
LIGHTVIOLETTORAZ,

[ACETED INSET

186 ZIEMEELNA
VIOLET PINK TOPAZ,

[ACETED INSET

187 i
VASE

188 ikt
LADLE

189 /N&
SVALL TRAY

190 %
VASE

191 SE#
VASE

192 PENE/ NG

SWALL VASE MADE N

CIHINESE STYTE

193 =0/l

SMALL VASE - BASKEL

194 %=/

SMALL VASE - BASKEL

195 /R
SVALLVASE

284

285

286

290

196 4t
DAPERIVEIGHT

197 $R4K
PAPERIVEIGHT

198 £#&
SERVING DISH

199 i
VASE

200 ¥R
VASE

201 =REEBEN
IWINEGLASS ON THREE LEGS

202 /Ml
SWALL VASE

203 KT
PAPER KNIFE
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