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Foreword

In the middle of the 17th century, China experienced a dynastic change. The Qing Dynasty replaced the Ming 

Dynasty to be the new regime of China. Wang Shimin, coming from a well-known aristocratic family that served 

the Ming court, refused to be an offi cial in the Qing government. He returned to his hometown, concentrating on 

painting and calligraphy creation. He, together with Wang Jian, was infl uenced by Dong Qichang's idea- "painters 

should learn from old masters", and started imitating the works of old masters. The old masters they followed 

were Dong Yuan, Ju Ran, and the Four Masters of the Yuan Dynasty, who were highly praised by Dong Qichang. 

Wang Shimin especially admired Huang Gongwang. He pushed literati landscape paintings to a new high level. He 

himself was considered to be the leader of the painting circle in the beginning of the Qing Dynasty. Wang Shimin's 

grandson Wang Yuanqi followed family tradition. His painting gained himself the appreciation of the Kangxi 

Emperor and a position in court. 

In the mid-Kangxi Era, the Qing had consolidated its political power. The government confi rmed the Confucianism as 

its offi cial ideology and encouraged painters to follow the style of old masters so as to maintain tradition. The works 

of Wang Shimin and Wang Jian were considered to be the orthodox of landscape paintings. Later, Wang Yuanqi’s 

position in court made the style of Wang family popular not only among painters at the court academy but among 

government offi cials as well. Wang Yuanqi had many followers, including his disciples and admirers in and outside 

of court. They gradually formed the Loudong School, which was named after Wang Yuanqi's hometown Taichang. 

Until the end of the Qing Dynasty, Loudong School remained to be the most infl uential school of landscape painting.

The landscape painting of the Song and Yuan Dynasties, although has different choices for representations, 

emphasizes both composition and ink play. This situation changed after the late Ming Dynasty. Chinese landscape 

paintings started taking more elements from calligraphy, and as a result, became more abstract. As a student of 

Dong Qichang, Wang Shiming continued the lineage of Huating School. He studied the composition, technique, 

atmosphere, and etc. of old masters’ works and generalized them into a set of standards. Wang especially admired 

Huang Gongwang and learned from this master the essence of his art. With his paintings characteristic of well-

balanced composition, heavy and rich ink work, and unbounded grand style, Wang leaded the art trend in the early 

Qing Dynasty.

Wang Yuanqi, Wang Shimin’s grandson, learned his painting skills directly from his grandfather, also imitated old 

masters but was never limited by them. He emphasized interconnection in composition. All the peaks, rocks, trees, 

springs, houses, clouds, etc. in his paintings are organized with rules of breaking and continuing, concealing and 

revealing, diluting and fragmenting. Through these combination, his works reach a harmony order. Wang Yuanqi 

learned the writing skills from the Four Masters of the Yuan Dynasty, especially Huang Gongwang. His brushwork 

is powerful and heavy, requiring a steady hand. He preferred using dry brush. When painting, he would first 

apply lines, and then ink. From light to dark, sparse and dense, he created shading with dry brush, using different 

techniques. After his grandfather, Wang Yuanqi applied calligraphy skill into painting. Together, the two artists 

brought Dong Qichang’s Southern School landscape painting to the apex. 

This exhibition displays the works of Wang Shimin, Wang Yuanqi, and their disciples that are in Shanghai Museum's 

collection to reveal the development of their painting styles and artistic features. Works by ghost artists and forgeries 

are also on display as reference. 

Chen Xiejun

Director, Shanghai Museum



44

Wang Shimin 
Landscape Painted for 
Fengshan 
Dated 1632

Hanging scroll,ink on paper

96.5×45.2 cm
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Wang Shimin  
Spring Trees and Distant Mountains
after Ni Zan
Dated 1633

Hanging scroll,ink on paper

 94.3×43.8 cm
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Wang Shimin 
Steep Valleys and Thick Trees 
after Huang Gongwang
Dated 1656

Hanging scroll, ink on paper

91.4×52.2 cm

穉

鬱
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Wang Shimin 
Mountains amid Clouds
Date 1661

Hanging scroll, ink and color on paper

171.7×60.2 cm

菴
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Wang Shimin
Seven-Character Poem in 
Offi cial Script
Hanging scroll, ink on paper

110.3×50.5 cm
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Wang Yuanqi 
Xianpu Villa
Dated 1693

Hanging scroll, ink and color on paper 

114.0×51.1 cm
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Wang Yuanqi 
Landscape Painted for 
Yanyu 
Dated 1706

Hanging scroll, ink and color on paper

79.2×38.7 cm
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Wang Yuanqi 
Landscape in the Manner of 
Wang Meng
Dated 1707

Hanging scroll, ink on paper

104.4×49.6 cm

欝
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Wang Yuanqi 
Cliffs and Rocks
Dated 1715

Hanging scroll, ink and color on silk

130.5×74.1 cm
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Wang Yuanqi 
Landscape on Fan
Dated 1696

Folding fan, ink on gold paper

17.5×52.4 cm

Donated by Wu Shiming,

Wu Shijin, Wu Shijian and Wu Shipin

窻
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Huang Ding 
Enjoy Fishing
Dated 1698

Hanging scroll, ink on paper

113.8×46.4 cm

艠
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Wang Zhuan 
Nanshan Mountain 
Dated 1706

Hanging scroll, ink on paper

91.8×50.6 cm

牕
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