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Bamboo carving is a special kind of carving art developed on the bases of long-existed Chinese bamboo culture and carving 
craftsmanship, and reached its maturity in the middle and late Ming dynasty with the rise of literati’s aesthetic taste in connoisseurship 
and private collections. Three trends of bamboo carving gradually formed in the period from the Ming dynasty to the mid-20th 
century: Jiading School’s deep carving, Jinling school’s shallow carving, and liuqing (skin reserved) carving. Bearing their own 
distinctive forms and styles, the three trends infl uenced and stimulated each other. The participation of literati class further enriched 
bamboo carving aesthetic and cultural value, endowing it with extraordinary elegant characteristic among all the carving arts. 

Shanghai is deeply involved with bamboo carving. Jiading, now in the realm of Shanghai, bore the famous Jiading School, the oldest 
and largest school of bamboo carving in Chinese history. Its craftsmanship has been listed as National Intangible Cultural Heritage 
by Chinese government. In the mid-19th century, artists nationwide gathered in Shanghai and formed the Shanghai School.  Its 
bamboo carving marked the last peak in the history of this form of art. Shanghai Museum’s abundant collection of bamboo carving 
masterpieces makes it one of the most important institutes in the fi eld. 

In addition to the Shanghai Museum’s own collection, the Palace Museum in Beijing, Tianjin Museum, Nanjing Museum, Ningbo 
Museum, Guangdong Folk Arts Museum and Jiading Museum in Shanghai will also bring their precious collections to display a 
complete history of Chinese bamboo carving. The exhibition also provides a specifi c view on the aesthetics of Chinese literati, which is 
benefi cial for us to understand traditional Chinese culture, as well as to promote contemporary bamboo-carving arts.

Chen Xiejun
Director of the Shanghai Museum

Foreword
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On the basis of folk carving art, the Ming dynasty bamboo carving in Jiading 
absorbed characters of academic paintings and the Zhejiang School (Northern 
School) painting, which endowed it with a realistic style and a strong decorative 
sense. The Jiading School is famous for its deep carving. Its works include carvings 
in round, relief, and high relief. In the early Qing dynasty, the tradition of deep 
carving was further developed.  More artists were involved in creation and formed 
a master-apprentice system. The Jiading School soon regularized its mature style. 
Another achievement of the school was that it applied the rhythm of literati 
calligraphy and painting of the Southern School, into its carving skill.  This style, 
usually represented with engraving and low relief carving, became the mainstream 
of bamboo carving in the mid-Qing dynasty, while the round carving and high 
relief carving technique of the school degraded on the other hand.  In the late Qing 
dynasty, the Jiading School’s works gradually lost the literati taste and skillful 
craftsmanship it used to have, and can no longer represent the artistic and culture 
achievement of bamboo carving of the time. 

Part One: Jiading School
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001

Brushpot carved with
cranes and pine trees
By Zhu He
Middle and late Ming Dynasty
 (1436-1644)
H. 17.8 cm    D. 14.9×8.9 cm
Nanjing Museum
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Bamboo-root statuette of 
Tao Yuanming appreciating 
chrysanthemum blossoms
By Deng Fujia
Early Qing Dynasty (1644-1774)
H. 14.4 cm    W. 8.2 cm
Shanghai Museum
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The shallow carving style founded by Pu Cheng by the end of the Ming dynasty, 
known as the Jinling School, was regarded as splendid as the Jiading school.  In the 
early Qing dynasty, Pan Xifeng combined epigraphy, painting, and calligraphy into 
Pu Cheng’s style, which showed the fi rst sign of the Zhejiang school.  Since the late 
18th century, the emergence of artist groups in the region of Hangzhou, Jiaxing, 
Ningbo, Huzhou, Shaoxing, and Taizhou etc. marked the establishment of the 
Zhejiang school.  The Zhejiang school bamboo carving integrated many graphic 
art styles and craftsmanship such as calligraphy, painting, stone inscription, seal 
cutting, and tablet rubbing. As an outstanding representative of literati bamboo 
carving in the late Qing dynasty, its novel subjects, profi cient skills, and graceful 
styles all presented the literati’s aesthetic taste of the time. Meanwhile, it also 
deeply influenced the well-known Suzhou, Yangzhou, and later the Shanghai 
School.  Dedicated mainly to shallow carving, most bamboo carving artists in the 
south of the Yangtze River outside of Jiading also set themselves up as successors 
of the Jinling School.  

Part Two: Lineage of the Jinling School
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Bamboo-root pitcher carved with pine trees
By Pu Cheng
Late Ming Dynasty (1522-1644)
H. 12.3 cm    D. 8.4 cm
Palace Museum
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Fan-frame carved with Lanting Xu 
in running script
By Huang Jun
The 16th year of the Daoguang Reign (1836), 
Qing Dynasty
L. 30.7 cm
Donated by Zhao Huilan, Zhao Qizheng,
Zhao Hanying, Zhao Huizhu and Zhao Jianmin
Shanghai Museum
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Liuqing, or skin-reserved low relief carving, is a unique style in bamboo carving 
art. Depending on how much bamboo skin is left, the piece created with this 
technique displays different degrees of shading. The craft of liuqing carving was 
seen as early as in the Tang dynasty. However, the technique of representing layers 
of shades on bamboo skin had not been used until the late Ming dynasty. With 
this new technique, carvers were able to apply the colouring of Chinese painting 
into bamboo carving, which enriched subjects of skin-reserved low relief. Works 
done with liuqing technique were seen in many areas during the Ming and Qing 
dynasties, but liuqing had not formed a school until the mid 20th century, at which 
point it became a major category of the bamboo carving art of the Shanghai School 
and Changzhou School.  

Part Three: Liuqing Technique
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Wrist-rest carved with illustrations 
of Du Fu’s poem
By Zhang Xihuang
Early Qing Dynasty (1644-1774)
L. 19.6 cm     W. 5.8 cm
Shanghai Museum
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Wrist-rest carved with 
various blossoms
By Xu Subai
1956
L. 30.9 cm     W. 11 cm
Shanghai Museum
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Chinese literati bamboo carving presented a combination of literati taste and 
carving craftsmanship. It had frequent interaction with literati arts such as 
calligraphy, painting and seal cutting. On the other hand, it shared techniques 
and skills with other carving arts including wood, ivory, stone and jade carving. 
Bamboo carving’s interaction with different kinds of arts contributed to its great 
inclusiveness. Objects in this section give prominence to the close connection 
between bamboo carving and other art forms.

Part Four:  Interaction
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167 Album of calligraphy and paintings
By Li Liufang
The 5th year of the Tianqi Reign (1625), Ming Dynasty
 H. 19.4 cm     W. 13.6 cm     (separately)
Ink on paper
Donated by Wu Shiming, Wu Shijian, 
Wu Shijin, Wu Shiping 
Shanghai Museum
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Woodcarving of vegetables and fruits
By Jin Shaofang
In the 1st half of the 20th century
Shanghai Museum
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Illustration of Bamboo Carving Skills
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